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Proper Management as a Foundation for International
Recognition-Fulfillment of an Artist on the Example of Art by
M. Kukhashvili

Asatiani Natia
Georgian Technical University

Recognition and popularization of one’s work is very important in life
of any artist. Be it public performance of a musical piece, screening of a film
or play, active participation of an artist in personal or group exhibitions. All
these represent not only finding one’s place but also spiritual self-fulfillment
of an artist.

Georgian artists of the recent years have on many occasions given their
individual and original share to the riches of the world cultural heritage. Not
to mention the genius of Pirosmani, listing great artists of the 1920s would
be enough. Personalities, such as D.Kakabadze, L.Gudiashvili, El. Akhvlediani,
Sh.Kikodze and many others. Their work found particular recognition among
the world class artists and critics. Mention of the great artists Picasso, Sisley,
Zuloaga, art critics - A.Salmon, M. Reinal, G.Wescher suffices as confirmation.
Despite Georgia being a small country on the world scale, it has always played
an active role and had its say in determination of the taste and values of
world’s creative cultural heritage. To date, works of modern Georgian artists
Ir. Parjiani, G. Edzgveradze, L.Chogoshvili, M. Mikeladze and others are owned
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by renowned art collectors. Except for singular cases mentioned above, this
happens based on personal contacts and relations of the artists, rather than
a systemic strategic institutional level of creative relationship.

M. Kukhashivili, only one segment of whose art [ would like to talk due
to the limited framework of the conference, has participated in two interna-
tional personal (Los Angeles and Moscow) and number of group exhibitions
(Riga, Moscow, Kathmandu, Vilnius, Dix Island, Leipzig). At the same time,
his works are in the private collections (Paris, New York, Los Angeles, Ottawa,
Latakia, Vienna, Dresden). At the end of the personal exhibition in Moscow,
one of the fascinated collectors bought the entire exposition.

As the dry list suggests, M. Kukhashvili was indulged with recognition
and valuation of his art. However, it seems that it has been more than a de-
cade that the era of his international participation and establishment has
ended.

In Malkhaz Kukhashvili’s art it is common to go back to themes most in-
teresting to him, with new approaches, as if he is trying to exhaust the topic.
He presents new, transformed interpretations, sometimes slightly changed,
sometimes identical compositions with a new manner, material or new ways
of expression. Examples of such are “Birth”, “the two”, “Clown”, “Dream” and
others. The artist dedicated most of the works to the work of Marquez - “one
hundred years of solitude” (he finished a new painting on this theme just re-
cently).

In the 90ies, M. Kukhashvili got interested with a once famous French
poet and writer (XIX-XX c.c.) Pierre Louys's literary mystification “Songs of
Bilitis” (Les Chansons de Bilitis) found by chance by his wife. Inspired by the
ancient Greek lyrics of VI century BC, in its likeness, refined by the French
aesthetism of XIX century and subject to the Georgian artist’s inspiration, it
tells a story of Bilitis, a prototype of Greek poet woman Safo from birth until
death. The interest of the artist was so strong, that his wife translated it into
Georgian and thus was created a series of artwork dedicated to Bilitis. In the
same years, the artist completed three graphic works “Actress”, “Mother’s
advice”, “First Love” in ink and pastel.

On the “clean” grayish-white background of the decorative graphic
paper, in the center is depicted an “actress” sitting on a chair, created with
slightly uneven lines. A semi-nude young woman adorned with jewelry, with
an original (unfinished) hair style and a mirror in her hand. She is “dressed”
with a translucent robe and spotted and lined pastel skirt. The actress’ dy-
namic pose and sharply turned facial expression tells us about the unex-
pected disagreement that has happened beyond the frame. The volumous
forms expressed with the round shapes of breasts and body, naturally setting
with the sharpness of the neck and shoulders reminds of a very important
characteristic of the artist’s handwriting - combination of various styles of
art, in this case sharp angles of cubism and in this case impressionistic still-
ness with volumous shapes on the white plane of the paper. The stylized neck
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of the woman, the hands and fingers echo the elongated lines of the chair,
which seem to flow into the vertical contours and spots of the skirt. The per-
fect contours and vertical spots bring in certain motion, and the juxtaposition
of the black and white with the accessories adds decorative features to the
painting.

The horizontal composition - “mother’s advice” depicts seeming idilly
of a scene. To our left, large part “dressed in sunlight” is dedicated to the half-
figures of mother and daughter - a young, dressed beautiful woman and nude
girl. The artist has depicted an important point in a young girl’s life: the
mother with her hand on the daughter’s head with love and certain respect
prepares little Bilitis for her future with advice during bathing on “how not
to trust the passer-by”. To our right is depicted the “passer-by” man in a frame
separated with white pastel contour, lit “with moonlight and start”, sitting
separately on “the ground”. His pose (head hung and leaning on his knee)
makes us think that he is expressing the interest in the girl “quetly, not con-
fidently”. The filigree lines of all three characters, long hair on the shoulders
of the mother and the brownish, spotted sunbeams falling on the girl, soft
contours of Bilitis’s profile and her sharp silhouette with clean shapes leaves
a surreal impression in the viewer. Against the perfect lines and the flowing,
vertical, black and white spots (material of the mother’s free, crumpled
clothes, under which the volume of the body is noticeable), behind the girl’s
back, with horizontal strokes of black and white, seemingly chaotic back-
ground, the sharpens not only the man’s background, but his entire image.
The face, shown beyond the horizontal lines, shows, very expressive, albeit
blurry, hopeless look. The seemingly idillious peace of the man and woman,
clearly shows their inner unrest

The “First Love”, seemingly looks like the previously mentioned painting,
but is also different by the respective composition, emotional solution of the
creation and expressiveness.

On the backdrop of moonlit night, with the white pastel horizontal lines,
randomly filled with the crossed strokes, creating a “tall grass covered field”,
depicts two young women with beautiful Greek profiles with their backs
against one another. One, with a nude breast, in a short tunic dress, sitting
on the “ground” with her legs crossed, leaning on her toes and hands. An-
other one with a long chiton, a “crown”, kneeling and stroking the hair of the
first one. With the horizontal and straight, oval and wavy lines, the volumous
shapes of the women'’s bodies, both of their hair flowing, the “crown”, the
clothes, the moon lit spaces (hair, faces, chest, parts of the clothes and sur-
roundings), together with the dynamics and inner unrest, give the painting
decorative character and lightness.

Both of the paintings depict the stylized, idealized characters created by
the artist’s impression. The flexible, volumous (except for the girl) bodies,
mystical and surreal (particularly in the secont painting) and at the same
time gentle world created with contours, lines and spots.
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The artist has created a new series on the topic of “Bilitis” in connection
with the exhibition at the Thilisi history museum organized by the embassy
of Greece in Georgia in 2008. Two of the six paintings have been given away.
With the style of creation, composition and unusual and unexpected fantasy,
the colorful paintings are (significantly) different not only from one another
and the previous series on the same theme, but also from the entire work of
M. Kukhashvili.

In all four paintings done with mixed technique - on paper with ink, pas-
tel and spread golden (bronze) powder, the artist offers several layers of
compositions on the backdrop of the Greek vases: “mother’s advise”,
“dream”, “conversation” and “solitude”, which, as before, are a continuation
of each other.

In accordance with the Greek content of the paintings, M. Kukhashvili
used Greek classical art of vase painting (VI - V centuries BC.). Therefore,
the artist created a characteristic background of red figures (shown on paint-
ings with gold lines), with realistic model shapes depicted in various per-
spectives. Such manner of creation turned out to be just appropriate for these
specific works by M. Kukhashvili.

The artist managed to masterfully combine the conditionally presented
decorative vases of rounded and oval shapes of shared character, with the
main character of his own artistic thought - linear flexibility of contours,
main compositions “full” of floral ornaments and intensive lines.

“Mother’s Advice”
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The first graphic paper of this series “Mother’s advice” was, perhaps, cre-
ated on a “leekepa” (vessel for blessed water). On the trapezial shape of the
vessel, in the center, on the black background, there is a dancing woman’s
volumous figure created with golden, draped Greek clothing and sandals on
bare feet. Beyond her and the floral braids, on the backdrop of the wine-col-
ored ornamented moon and the stars, the main line of the composition opens
up. Half-figures of the mother and daughter looking at one another - created
in white pastel contours (hair, faces, bodies). The 34 of the mother’s body in
her beautiful face and nude, seemingly loose body, next to the above waist,
grown Bilitis, shows the past years compared with the first graphic depiction.
Bilitis is depicted with golden and black mixed white curly lines and spots
with long hair and with a crown on her head (seemingly extended to her by
her mother). Both of them reflect the linear-decorative-floral (wine-colored)
ornaments, flowers and olive branches on their bodies (these floral cultures,
characteristic to Greece are dominant on all four paintings). On the hands of
the mother, Bilitis’s face and neck, one can see part of the flowing free, crum-
pled dress of the dancing woman, while the mother’s body shows linear or-
nament of the same color. Together with the Greek motives, considering the
French roots of the author of the mystification, the artist naturally and har-
moniously combines classical art with the author’s epoch (XIX-XX cc.) and
the modern French ornaments and writing. The bottom of the vessel is com-
plete with a golden French ornament, under which the white background of
the vessel’s shape has a corresponding wine-colored writing. The whole
painting on the bottom is complete with double linear pattern of purple-
golden detail with Greek ornament. These ornaments and floral braids, the
stars scattered over the colorful contours in the “space” and the moon as well
as mother’s necklace, the wine-colored stain on her bare chest, contrasting
clean white parts of the paper add decorative, light, airy and peaful dynamic
features to the painting, which is further brought to life by the rhythmic
change of color.

Unlike “mother’s advice”, the painting “Dream” depicts the composition
on a black background with strokes of gray, covering the amphora in a
myrage-like mist. It shows the earlier series “actress” - with hair style, pose
(face turned right 34) and the gold countoured mirror, identical with Bilitis.
Unlike the first one, her black face, features, tall neck corresponding with the
amphora hair, in rhythmic wavy lined, long fingers and naked body including
her breasts, are depicted with uninterrupted line of white pastel, which gives
her face softness. It (Bilitis) also depicts the floral braids and seemingly shad-
owy contours (facing Bilitis, sitting in front of her as if obediently, hunched
over and hands on the knees) of a young woman. A transparent silhouette.
The 34 of facial oval, done in white pastel with hints of features “lay” on the
right side of Bilitis in white, while long, curly golden hair waves and draped
clothes with golden wavy lines completely cover Bilitis’s naked chest. To the
right, on the black backdrop, golden uninterrupted silhouette, facing Bilitis
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and with movement and classic profile of a Greek statue, with culy hair on
the forehead and wavy hair reflected in Bilitis’s mirror, with clothes cut into
shapes on the side and long on the bottom, belong to another young woman.
Both women’s clothes have small details of Greek architecture (orders with
fronton) in “gold”. By depicting this, the artist, along with filling the back-
ground, I believe, emphasizes once more the eternal nature of the classical
period art.

“Dream”

All three of the women are dressed, but their bodies (particularly chest)
are perceived as naked. Even Bilitis’s slightly shifted head, lips, slightly open
with surprise and sad eyes, seem to leave impression of fluster and startle
by seeing the unexpected vision of her past life in the mirror’s reflection.

The ornament completing the wide oval form and narrow neck of the
tall vase (reddish-terracota line above with large dotted spots and on the
bottom) - thrice contoured oval ornament, bears strong similarities with
vine flowers on the Georgian churches and temples. Such solution of the or-
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nament completely excludes the pre-determination of the artist, but rather
shows a result of the creative process coming from the subcounsciousness.
Despite the high number of the images, the composition, covered in the
secret dream, clearly shows the characters’ - Bilitis and the woman on her
right - full face and volumous shapes as well as the contoured image and ad-
ditional attributes, such as architectural fragments and edges of the woman
sitting between them. The arstist achieves the clarity in the mainly blurry
color through clear flexible lines of filigree-like perfection; wine-colored pur-
ple soft pastel gray contour; cover of the olive branches; white, “Manieristic”
contour, surrounding the long fingers and gray (with mixed pink tones) hand
of Bilitis, holding the mirror; oval and curly shapes spread over the “space”
and pinkish-purple, figurative fruit branches near the “sculpture” head,
spreading over Bilitis’s forehead, cheek and soft olive flowers running down
her shoulder and over beyond the frame; the silhouette of the woman stand-
ing in profile with her facial features, uninterrupted neck and shoulder con-
tours depicted in bronze gold paint; draped clothes of both women
(additional characters), architectural detail, which seem to illuminate the
painting from within, harmoniously flow with the floral ornament covering
from above and also create a kind of colorful and decorative rhythm. The
moving poses of the characters (particularly Bilitis’s suddenly stopped move-
ment) and dynamic of the women'’s wavy hare, ornamented hair adornments
and jewelry, crumpled clothing, despite of the surreal character of the paint-
ing add liveliness, decorative and light features to the composition.

“Conversation”
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Unlike the flexible, perfect lines in the previous two paintings, the paint-
ing “Conversation” (coal, pastel, bronze) depicts a sharp coal contour of the
grayish open composition flowing into blackness, surrounding two young
women sitting across from each other. Such solution to the composition
makes one think of the possible use of Crater (large, open mouthed vessel
for mixing wine and water) for the composition. To the left, there is a nude
and barefooted woman (with a dress or draped cloth below waist) in motion
(body leaning forward, slightly deformed and unfinished with hand pointing
to the other one). Another woman (with short sleeve, free flowing unfinished
thin top and long and narrow skirt) with her head sharply turned back leaves
an impression of interrupted tense conversation. The intensity is also de-
picted by the hair style of both of the women (especially the first - on the
right with hair flowing like “a horses mane”); black coal sports at her neck,
an unfinished and deformed arm, knee and feet; near the back of another
woman gray mixed with black figurative shape and “chaotic” lines through-
out the composition; an uneven oval line (finished in greenish-black) at the
vessel’s bottom and even lighter (greenish) hinted ornament. This wave is
somehow regulated with a long tree trunk (despite the strong wavy strokes
on it) and olive tree branches, seemingly coming out of the trunk and cover-
ing the first woman’s clothing as a decorative ornament, showing at her arm
and diagonally “standing” near the other’s back flowing beyond the frame.
A scene, possibly taken from the Greek mythology, covering the women as a
shadow, contrasts with the countering colorful scene with two young women
and a man dressed in long chitons (in terracotta with yellow lines as depic-
tion of folds). One of the women, in the center, is “playing” the Lyre in front
of a man wearing a laurel leaf crown. According to the composition, this
should be a depiction of the musical contest by Apollon. The sound of music
is the reason for the interruption of the conversation and the sharply turned
head of the first woman. The figures of the man and women stopped in the
peaceful pattern, looking at each other, their colorful clothing together with
the olive branches and sharp contours of the tree trunk give the painting life
and rhythmic emphasis, thus giving it a decorative character. At the same
time, the balanced composition, whose axis is the musician woman painted
in % face (all other characters are in profile), and her “sounds of music”,
lighten the “mundane unrest” of the main composition while creating idilly
and peaceful mood.

“Solitude” created on a purple backdrop, depicts naked Bilitis, created
with black, clear contour (paper, coal, pastel) surrounded by the linear or-
naments, light purple flowers from pink spots of various shapes. She is
sharply turned toward the viewer and has waist-long, thick weaved hair cre-
ated by white wavy lines. The narrow surface of the vessel is integrated with
the young woman'’s bent head and body (pressed against the ornament de-
tail, provided with clear lines and spots), with legs crossed and hand on one
knee. In front of her a leafless tree. The ornaments reflected on the latter and
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the woman’s body, reflected in light wine color, surrounded by wide oval
frame in yellow spots, Bilitis’s uncomfortable position, set in an oval frame
on a square shaped paper - create an overall oval shape by her body and the
tree, bending away from each other, and yet toward each other at the top -
almost touching. Their bow-like movement, bodies, and clear contours of the
branches, together with the light rhythm, hint to the Kilik (tall narrow oval
wine vessel) surface painting. With decorative feature, it is as if a dissonance,
that Bilitis’s mask-like, sad face, seemingly set stare from the strong white of
the nose and forehead and the clear black eyes emerge on the painting. This
painting emphasizes the artist’s love of round shapes and flexible body. The
decorative olive branches (created in pink and white beads) covering the
woman’s body, arms and knees as jewelry, net-like hair, the look of the young
woman'’s deep and meaningful look, instead of the startle depicted in the
“Dream”, shows the inner feeling and repentence over the life, spent by her
as the leafless tree.

“Solitude”

This feeling is further emphasized and made lighter by the loneliness of
Bilitis with the idillious surrounding, which leaves a seemingly calm and
peaceful impression with the viewer. And, most importantly, realistic-surreal
solution of the composition, in which each color, line and stroke has a deco-
rative function.

[t is well known, that mythology plays a great role in Greek art. Mythical
motifs, images of Gods are depicted on the reliefs and bas-reliefs of Greek
chapels and statues. Greek vases and amphorae as well as other utility items
are painted with these motifs of famous painters.
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In creating “Bilitis” M. Kukhashvili (as noted above) consciously used
the vase painting of VI-VII centuries BC, since the vases of this particular pe-
riod and the work of the artist have many common characteristics. Particu-
larly, volume of the shapes, underlined decorative purpose, unity of real and
surreal world, compositions, often fully filling the space of the painting, but
clear to comprehend, and most importantly, most significant for both vases
and the artist, the Line, which dominates and organizes the art of M.
Kukhashvili and is expressive - done in coal, ink, pencil, pastel; a line with
intensive shades, corners and flow, sharp, yet also with gentleness of filigree,
and finally the artist’s favorite oval flexible and plastic line. With their help
the artist shares not only the content and character of the painting, but to-
gether with the dark and light spots, creates decoration in the form of floral
and linear ornaments, mainly reflected in long, wavy or curly hair and
creases of the clothing.

Despite the devices employed in the “Bilitis” series, use of similar signs
and contextual continuation of the paintings, the new, different solutions,
form and flow distinguishes each one of the compositions.

The series of “bilitisis”, created originally and with unusual creativity,
despite controversy, attracts with its poetic depiction of expressive scenes,
thorough knowledge of harmonious composition, unifying “realistic” back-
ground and surreal shapes in harmony, sensitive feeling of the rhythm of
oval and wavy flexible lines - all of which is not only characteristic to this
specific series, but to the entire works of M. Kukhashvili.

M. Kukhashvili often holds personal exhibitions in Georgia but this can-
not be considered continuation of international activity, since contemporary
Georgian scene rarely gets international recognition, respectively, the scope
is also smaller. Therefore, it is important to ensure wide access to modern
art in interesting locations of the world. All this needs special art agencies,
staffed with highly qualified specialists. Including those, that would be tho-
roughly versed in world and Georgian cultural heritage and modern art. At
the same time they must have good management skills and all necessary
legal knowledge relevant for this field. The above mentioned institution
would cover relevant evaluation of the risks and opportunities as well as
creation and development of profitable legal relationships. They must be able
to handle all work starting from the relationship with the artists and work
in the exhibition halls continued by creation of the catalogues on a high level.

Art agencies are lobbying Georgian theater and film actors within their
limited resources (mostly in country), but naturally, this is a starting level
rather than a full fledged activity of this sector.
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